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NOTES. 



MEMORIAL TO THE PRINCE CONSORT AT EDINBURGH. 
— Soon after the lamented death of the Prince Consort, a sub- 
scription was commenced in Scotland for the purpose of erecting in 
Edinburgh a national memorial of His Royal Highness, and a public 
advertisement invited competitive designs for the monument. In an- 
swer to this, a considerable number of sketches, to which several of the 
foremost artists of the day contributed, were sent in to the committee, and 
were publicly exhibited at the Royal Institution. Out of the number 
six designs were chosen, and submitted to Her Majesty for selection, 
who, after consulting with the late Sir Charles Eastlake, chose one 
of three which Mr. John Stefell had supplied ; it was one, it is said, 
that the Queen herself had decided on before consulting Sir C. 
Eastlake ; and the sculptor was commissioned to commence the work 
forthwith. On the 17th of August the monument was unveiled with 
much regal ceremony and splendour by Her Majesty in person, who 
was accompanied by the Duke of Connaught, Prince Leopold, and the 
Princess Beatrice. The work stands in a conspicuous position in the 
city, one side of the pedestal facing George Street ; it shows a colossal 
bronze equestrian figure, 15 feet high, of the deceased Prince in the uni- 
form of a field-marshal, placed on a pedestal of polished red granite 17 
feet in height. The horse is standing still, but the neck of the animal 
is gracefully arched as it bends its head in obedience to the action of 
its rider's bridle-hand. On each side of the square pedestal is a bronze 
bas-relief, designed and executed by Mr. Steell : one represents the 
' Marriage of the Queen and Prince Albert ; ' opposite to it is a ' Repre- 
sentation of the Opening of the Great Exhibition of 1851,' in which His 
Royal Highness took such active interest ; one of the smaller bas-re- 
liefs, at the end of the great pedestal, shows ' The Prince Consort distri- 
buting Rewards of Merit ; ' and its opposite, a scene typifying the happy 
domestic life of the Royal pair with their young children. All these 
panels are filled with numerous figures, comprising the several sculptural 
scenes. Then there are four subsidiary groups, which occupy as many 
square pedestals projecting from the angles of the basement : these, at 
the suggestion of Mr. Steell, were modelled one executed by other 
sculptors of the Scottish school: one, the work of Mr. J. Brodie, R.S.A., 
represents a peer of the realm in his robes, his lady, and a child, in the 
act of doing homage to the Prince Consort ; another, designed by the 
late Mr. G. Maccullam, but finished by Mr. D. W. Stevenson, repre- 
sents a working-man and his family somewhat similarly engaged. By 
Mr.- Stevenson is also another group emblematical of learning and the 
arts ; and, lastly, is one by Mr. Clark Stanton, R.S.A., typifying the 
army and the navy. The general idea of these four groups is to pre- 
sent various classes of the community paying homage to the virtues of 
the " Good Prince Albert." 

Adolf Tidemand. — The Dusseldorf school of painters has lost one 
of its most prominent masters. Adolf Tidemand was one of the 
greatest among the Scandinavian colony of artists who settled in Diis- 
seldorf. He was born in Mandel, Norway, August 14, 1815, and en- 
tered the Academy of Art in Copenhagen in 1832, and after several 
years' study proceeded to Dusseldorf, where he became a pupil first of 
Theodor Hildebrandt, and afterwards of Schadow. In 1841 he exhi- 
bited his first picture of ' Gustave Vasa among the Dalekerles,' which at 
once gained for him the public favour. In 1842 he went to Munich, 
where he made a short stay, and then proceeded to Italy. Here he re- 
mained a year, and then returned to Norway, where he executed several 
commissions for the King of Sweden and for the University of Chris- 
tiania. In 1849 he returned to Dusseldorf with an order from the King 
of Sweden to paint a large decorative picture for the Castle of Oscar's 
Hall. Tidemand had forsaken historical painting after his first effort, 
and devoted himself to genre works, making a specialty of the country 
of his birth and its people. 

He has had many imitators in this field, and especially among his own 
countrymen. Since 1849 Tidemand lived the greater part of the time 
in Dusseldorf, and was one of the most prominent members of its Art 
fraternity, although in all of the international exhibitions he has figured 
as a Norwegian.; Many of the religious pictures in the churches of his 
country are from his hand, and he was a good if not a brilliant colourist 
and draughtsman. Among his most famous paintings are the following : 
'Divine Service among the Haugians' (a Norwegian sect), in the City. 
Gallery of Dusseldorf ; ' A Norwegian Duel,' in the Leipsic Museum ; 
' A Funeral Ceremony,' in the Ravene Collection in Berlin. Many well- 
known pictures are the joint production of Tidemand and the equally 
famous Hans Gude ; among these are ' A Bridal Voyage on the Har- 
danger Fjord,' ' A Nocturnal Catch of Fish,' and a picture in the Berlin 



Gallery. Tidemand's ten wall-pictures, painted for Oscar's Hall, as also 
some of his other paintings, have been reproduced in steel and litho- 
graph. He belonged to the Academies of Stockholm, Berlin, Vienna, 
Copenhagen, and Amsterdam, and was awarded a medal of the first 
class and the decoration of the Legion of Honour at the Paris Salon in 
1855. His death occurred at Christiania, on the 25th of August. 

Eugene Fromentin. — The death of this distinguished French artist 
took place at La Rochelle, on the 27th day of August. He was born at 
La Rochelle,, in December, 1820, and became a pupil of M. Cabal's. 
His first successful work, ' Les Gorges de la Chiffa,' was exhibited in 
the Salon in 1S47. This was followed by ' La Place de la Brfeche a Con- 
stantine ' (1849) i ' Entenement Maure ' (1853) ; ' Des Smala,' ' Des Mos- 
qu^es,' ' Des Douars,' ' Chasse i la Gazelle,' ' Bateleurs Nfegres,' ' Oasis 
pendant le Sirocco,' ' Audience chez un Khalifat ' (1859 ; ' Cavaliers re- 
venant d'une Fantasia,' ' Courriers, Pays des Ouled Naylo' (1861) ; 
' Bivouac Arabe au Lever du Jour,' ' Fauconnier Arabe, Chasse au 
Faucon en Algerie ' (1S63); 'Coup de Vent dans les Plaines d'Alfa' 
(1864) ; ' Chasse au H^ron ' (1865) ; ' Tribu en Marche dans les Patu- 
rages du Tell,' ' fetang dans les Oasis ' (1866) ; ' Centaures ' (l868) ; 
' Halte de Muletiers ' (1869) ; ' Venise, le Grand Canal,' and ' Venise, le 
Mole' (1872); 'Souvenir d'Alg^rie,' and 'Un Ravin' (1874). He was 
represented this year by the ' Nil ' and ' Souvenir de Gesneli,' two Egyp- 
tian pictures. Fromentin came forward also as a candidate for the 
Academy, but he was beaten by M. Charles Blanc. He was a gentle- 
man of literary ability also, and his works on the " Old Masters," and 
" A Summer in Sahara," have more than a mere ephemeral reputation. 
Fromentin won all of the honours of the Salon, namely, medals in 1849, 
1857, 1859, and 1867 (E. U.), the Legion of Honour in 1859, and was 
appointed an officer of the Legion of Honour in 1869. 

The Seward Statue. — The bronze statue of William H. Seward, in 
Madison Square, New York, to which we briefly referred last month, 
was unveiled on September 27th, with appropriate ceremonies, the ora- 
tor of the occ'asion being Mr. William M. Evarts. This statue was 
modelled by Mr. Randolph Rogers, and cast at Munich. It represents 
the subject in a sitting posture, one leg thrown over the other, the left 
hand holding a scroll ; the right arm, with a pen in the hand, is thrown 
easily over the arm of a chair, and the head is lifted and slightly avert- 
ed as if the work of writing had been temporarily suspended for the 
purpose of reflection. The likeness from the front is only passing good, 
but from the right side it is excellent. The figure is seated on an an- 
tique chair, beneath which is a pile of books. One critic has asked 
what the manuscript-scroll and the pile of books mean, declaring that 
. they have no connection " with the clear, decided, expressive action of 
the figure." We do not so judge the composition." To us it appeare as 
if it were intended to represent Mr. Seward in his library : his books 
lie about him ; he is engaged in writing ; but his head is lifted in the 
animation of the thought that possesses him, and he has paused to 
shape the idea before transferring it to paper. As a whole, this statue 
seems to us one of the best in the city, and, if in the statues of the future 
we can maintain the standard which it reaches, we shall have cause to 
be thankful. 

In the Gazette des Beaux-Arts M. Edmond Bonnaff6, in an article en- 
titled " X propos d'un passage de Plutarque," cites Plutarch, Pliny, and 
various other writers, to show the small estimation in which the profes- 
sion of artist was held in the ancient world, especially under the Roman 
sway. Rome, indeed, entirely abandoned the practice of the fine arts 
to her slaves and Greek subjects. " We despise such futilities," wrote 
Cicero, " and leave them to serve as amusement and consolation to our 
tributaries in their slavery." But possibly this contempt was only of 
the same sort as that of the fox in the fable, for the Roman mind seems 
to have had a natural inaptitude for the production of great works of 
Ai-t. It was not until the Christian Church took Art into her service 
that the artist was regarded in any other light than as a clever work- 
man. 

There is, it seems, to be another highly-patriotic statue erected in 
Scotland. The present one is in honour of King Robert Bruce, Sir 
William Wallace having with difliculty been already honoured by the 
erection of a watch-tower on the Abbey Craig, near Stirling. The site 
for the statue of Bruce is near Stirling Castle. The figure will be a 
colossal one, and represent the " patriot king " sheathing his sword in 
the moment of victory. 



